
SEMOGA BAHAGIA
Making space, making time



Sama-sama maju ke hadapan
Pandai cari pelajaran
Jaga diri dalam kesihatan
Serta sopan-santun dengan kawan-kawan
Dengan hati bersih serta suci
Sama-sama hormat dan berbudi
Jaga tingkah pemuda-pemudi
Adat dan budaya junjung tinggi
Capailah lekas cita-cita pemudi-pemuda
Supaya kita ada harga di mata dunia

May you be happy 
Together we go 
Making our way in this world 
Taking care of ourselves 
And being courteous to our friends
With a clean and pure heart
Respect and be kind to each other
Uphold our customs and traditions
Reach for our dreams
Our value in this world lies in 

May You Achieve HappinessSemoga Bahagia
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Leisure is productive. 

In a city whose residents are the 2nd most overworked in 
the world, this thesis examines the value of leisure in the 

definition of citizen and nation.  The architecture revolves 
around pauses, intervals, desire, and difference.  It 

critiques a capitalist city built through efficiency, and for 
efficacy. In recuperating histories of place, notions of 

value are accumulated through leisurely pursuits, personal 
reflection, and agency, recalibrating our attitude towards - 

and within - the city.

The thesis takes the form of a Citizens’ Parliament, a place 
to host the initiation of new Singaporeans. 

The Parliament occupies three sites – by the river, on the 
hill, and within the courtyard of the current Parliament 

House. 
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"Leisure is not idleness. It is not even a luxury: it is a 
necessity, and a necessity of first importance...”

George Bernard Shaw, 1971
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In these 9 months, my own thesis on anti-capitalistic 
ideals was itself caught in capital’s grip. I discovered that 
to oppose the capitalist logic of productivity and efficacy 

was foolhardy. Week after week, I created follies and 
nuisance-making1 devices, unwittingly becoming an 

architectural dilettante – whose production also flat-lined, 
a testament to the futility of my own project. 

One afternoon, while reclining in bed – the rare privileges 
afforded to a yet-to-be-fully productive student – I was 

stuck, feeling sleepy and berating myself for not being as 
advanced as I had hoped to be in the thesis –it struck me 
that I could rework the value2 of dreaming and blue-sky 

thinking. Taking advantage of my diffused and associative 
mind in supine leisurely mode, I asked: What if leisure is 

also ‘productive’?

Leisure is not without structure, rules, and outcomes. 
Leisure has surplus value. A song I learnt when I was 9 
years old comes to mind. Written for young children by 

Zubir Said- the composer of Singapore’s national anthem, 
Semoga Bahagia enthuses that one’s place in the world is 

made by what we hold dear – friendship, kindness, our 
customs and cultures, caring for the other, and reaching 

for our dreams. 

This thesis is woven around these ‘surplus’ concerns. It 
reconciles the histories, cultures and natural dispositions 

of place3 juxtaposed with where we are today4, and 
reimagines the value of architecture which still holds onto 

desire, delay, and difference. 



2. Revaluations of Value

In 99 Theses for Revaluation of Value, Massu-
mi dissociates the notion of ‘value’ from 
Capital. Systems of value revolving around 
cooperation, interaction, or informal produc-
tion of knowledge are put forth.

This reexamination of value functioned as a 
point of departure from Nuisance. Leisure,  
while critical of the capital-centric city, equally 
possessed value - on a local level of the indi-
vidual architectures, and collectively towards a 
communal sense of nationhood that architec-
ture of Capital might be unable to provide.

1. Nuisance

Nuisance was the preoccupation of the project 
in its initial stages.  Its antagonism to spatial 
norms of the city and its architecture made it an 
interesting, and sometimes inspiring, phenome-
na.

Its inherently oppositional, discordant nature, 
however, would subsequently reduce its poten-
tial value towards the project. Architecture 
might transcend nuisance by not just rejeting 
the status quo, but by a substitution with a 
self-affirming set of values.

3. Malayan Picturesque

The investigation into the Malayan spatial 
disposition towards productive leisure - that 
Singapore and the region once identified with - 
painted a picturesque way living with elements 
of specific place. They are simultaneously 
leisurely yet useful; integral to communal sense 
of belonging.

A connection was drawn in the project between 
this elemental spatiality and the work of Malay-
an landscape artists in the 1950s. The methods 
of ‘Malayan Picturesque’ artists such as Cheong 
Soo Pieng - through a dense patterning and 
layered flatness - lent itself to portraying the 
leisurely architecture.

The project, however, attempts to engage the 
limitations of this style - tackling depth, interi-
ority, precision, and the encroaching city as it 
moves from river, to hill, to city.

4. Infrastructure 

In Extrastatecraft, Keller Easterling details the 
nature of the modern, capital-driven city and 
city-state as one underpinned and governed by 
spatial software. It is described as an ‘infra-
structural technology’ that works through a 
constantly applied “active form”- the tool 
through which the bureaucracy of space oper-
ates. Yet, these active forms equally provide 
opportunities for agency- bridges, roads, 
sign-posts, that accumulate their own patina of 
meaning.

That infrastructure, so central to the productive  
and coded city, might generate counter-values 
of equally useful leisure, was central to driving 
the project forward.The twisting of  infrastruc-
ture subverts the integrity of other, more 
common versions - they, too, might be used for 
leisure, with a bit of individual creativity.
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for setbacks and heights, for provision of fire-hydrants and trees in a 
consistent pattern (Fig 27) . The entire built environment is subject to 
(and thus reproduces) a plethora of codes, any one of which retains 
the power to shape an indefinite succession of subsequent urban 
spaces. (Fig 28)

This distance of the architect from the knowledge of the final archi-
tectural outcome allows for true inadvertence. Armed only with 
abstract, general solutions, active form engages the city across multi-
ple sites- avoiding the overdetermination and user-friendliness of 
functionalist architecture. Repeated interventions enter their context, 
determined by a preordained ruleset; their additive adjacency with 
their surroundings creating the conditions that engender nuisance 
without directly identifying it.
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Fullerton Road, Singapore River

EIGHTH BRIDGE

 Anand, an IT professional and Sunita -his wife-, a teacher, came to Singapore in 2000 as 
students. They will soon become Singaporeans.

Sunita, a history teacher, was very surprised to learn about the 8th Bridge across the Singa-
pore River. 

The other seven bridges were all named after British administrators. They reached the 8th 
Bridge very early on a Saturday morning. The water was calm and sparkling; the sky a clear 
blue. A few fishermen were already settled in their spots; one was reeling in the first catch of 

the day – a fair-sized warty catfish. 

A fisherman told Anand that he had fished with his father at this same spot when he was a boy. 
Sunita knew this promontory was the mouth of the Singapore River. It was dammed in 2008. 

Today, this is all freshwater. When Anand and her first arrived in Singapore, they took a 
photograph here with the Merlion with the Anderson Bridge behind it. The 8th Bridge is unlike 

the other seven. It meanders, and parts of it dip low. 

On one weekend, Anand found himself left on a section of the bridge as the rising tide covered 
other parts of the bridge. He could not make his way to the promontory until the tide receded. 

At first he was anxious. But waiting alone, he started to spot things he had not noticed before. 

The slivered wooden planks of the bridge gleamed in the sun. He saw dragonflies, frogs, and 
small crabs. The water was alive with fingerlings and larger fish. 

Ahead on an unreachable segment, dried fish were bought and sold. Hammocks hung limp, 
ready for the next fisherman or diver. The sails on the weather station filled and emptied. 

Anand followed the other fishermen. They climbed up a small lighthouse. One offered Anand a 
line. Casting together with them, Anand sat with his new mates in silence. Soon, there was a 
bite, and then another, and in time, Anand also felt a pull. He took a small loach, his first fish 

in Singapore. 

The sun started to set. He was surprised that his hands smelt of fish. Anand could see his own 
office tower in a distance, and wondered why he never thought of the bay in this way before.



Old Coastline



Acknowledgements

I would like to thank Dr Lilian Chee, my thesis advisor, for 
her tireless guidance and encouragement throughout the 

year, without which the project’s completion could not 
have been reached,

Zihao and Ian, whose input, support, and advice has been 
invaluable,

My classmates, for making studio far better than it would 
have been otherwise,

and finally to friends, family, and all those who have con-
tributed to this project.

Jubilee Bridge



Leisure is productive. 

In a city whose residents are the 2nd most overworked in 
the world, this thesis examines the value of leisure in the 

definition of citizen and nation.  The architecture revolves 
around pauses, intervals, desire, and difference.  It 

critiques a capitalist city built through efficiency, and for 
efficacy. In recuperating histories of place, notions of 

value are accumulated through leisurely pursuits, personal 
reflection, and agency, recalibrating our attitude towards - 

and within - the city.

The thesis takes the form of a Citizens’ Parliament, a place 
to host the initiation of new Singaporeans. 

The Parliament occupies three sites – by the river, on the 
hill, and within the courtyard of the current Parliament 

House. 

Fig 3:  The Eighth Bridge

New Merlion Park

Towards the New Coast

M
arina Bay Tourist Route

The Eighth Bridge across 
the Singapore River, at the 
Old Merlion Park, tests and 
prove the vitality of the 
water through harbored 
life.  It is a productive 
space that invokes a close, 
leisurely interaction with 
water.



Fig 4. “Construction of Singapore's Tourism Symbol, the Merlion, Nearing 
Completion at the Mouth of Singapore River”  1972, National Archives of Singapore

At the site of the old Merlion statue, pragmatic development of reservoirs and 
bridges has eroded the  age-old, mythical, practical, and leisurely relationship 
between Singapore and water over time.

Once, it was the mouth of the Singapore River and faced the open sea. It was how 
travellers first saw and described Singapore, and the entrance to the city itself.  The 
rocky coast would host Fort Fullerton, in the years immediately after colonization. 
After its demolition - too small, too close to the town centre - it was replaced by a 
stone promontory,  where people used to fish, where they would sleep in boats to 
avoid the heat of the sun - and at high tide when the water was cleanest , a place for 
schoolchildren to dive off into the water.

Its prominence was such that in 1964, the Merlion - the half-lion, half-fish symbol 
adopted by Singapore to symbolize itself and its maritime heritage, was placed 
upon the tip of the promontory.



Fig 5. The movement of the Merlion over Esplanade Bridge via paired cranes

Much has changed in the intervening years. 

Reclamation has pushed the coast to the east. Highways and 
bridges have buried the site, and so the entire statue was 
picked up and moved to a more visible location in 2002. 
Following that, the completion of the seafront dam in 2008 
has turned the water into a static freshwater lake. 
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Fig 6. Colonial-era bridges

In 1822, three years after Stamford Raffles 
first landed in Singapore, the prospective 
colonizers would begin constructing the 
first of seven original colonial bridges 
across the Singapore River. These bridges 
shuttled pedestrians - and later, vehicular 
traffic- becoming steadily more massive 
and imposing to cope with the strains of 
the city.



Fig 7. Site section, Old Merlion Park
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Fig 8. “Road Side Hawkers Along Singapore River”. 
National Archives of Singapore, 1970

The desire to preserve the image of the bay as a clean and 
untouched reservoir of drinking water has enforced a set of edge 
conditions that keep people away, behind railings, on bridges and 
footpaths, where fishing and swimming is strictly prohibited.
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1.  Good weather. An important part of an enjoyable fishing trip.

2. Fishing spots. Ask friends and community for good fishing spots! Fishing depends on hearsay - ask 
with lighthouse or which platform are the best.

3. Attire.  Dress cool and light, but protect yourself from direct sunlight.Bring or borrow a set of waders 
if you want to net-fish on the platforms.

4. Rods and nets. These may be borrowed from the storage-platforms on the bridge.

5. Bait.Bring your own, or borrow them from storage bins on the bridge.

6. Bags and boxes. These are convenient - they help transport your items, wet fish and clothes, or just 
are useful to sit on.

7.Postures. The bridge generates various edge-conditions. Find the type most comfortable for you - lean 
on railings, sit on steps with your feet in the water, wade, or bring camping-chairs for dry decks.

8. Books, radios, friends. Very little time is spent actually catching fish. Fill the hours with whatever 
else strikes your fancy.

9. Preparing and drying. If you’re lucky enough to bag a fish - smoke or dry it at the middle of the 
bridge, or bring it straight to the barter decks at the end.

Leisure: Swimming

Leisure: Fishing

Swimming is play - where decorum is discarded with attire at the waterside.

Through fishing, the sterile water of the reservoir may take on a slow, leisurely 
value- one that is evidently healthy and teeming with life.

1. Clothes. Keep them dry by hanging them up along the bridge- anywhere will do.

2. Depth sticks. The river isn’t uniformly deep, and platforms may lie just under the surface 
- check the depth before you jump!

3.Safety. Look out for safety equipment before you jump in. Bring a friend and watch each 
other’s backs - especially  when swimming in secluded spots.

4.  Ladders, stairs, surfaces. Look for ways in and out of the water along the bridge.

5. Diving. Observe the proper entry technique - feet first is safest for the amateur.

6. Ecosystem. Watch out for the wildlife - approaching nests may provoke retaliation or 
damage.

7. Hammocks. Rest may take place anywhere along the bridge - both in public, and in 
secluded towers.
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Swimming is play - where decorum is discarded with attire at the waterside.





BOULDER FIELDS

Hill Street

The last time they went up Fort Canning Hill together was after they got married at 
the foot of the hill. 

First known as Bukit Larangan or the Forbidden Hill, this was where the Malay 
kings of old built their palace gardens of bountiful orchards, filled with local trees, 
flowering plants and herbs. Stamford Raffles had also planted nutmegs and peppers 

here. But it was very short-lived. Only local species, it seemed, would grow.

The Boulder Fields was unlike the other 9 historical gardens at Fort Canning. 

Here, the neat path disappeared into layers of red earth. Picnickers reclined under 
the boughs of trees, laden with mangoes, papayas, bananas, and more. Some sat on 
the grass or on the earth, others on the tops of huge, half-buried boulders. The pink 

sandstone protruded from the soft, red soil - excavated from nearby tunneling. 

Through repeated visits over the last 6 months, they became more confident: working 
with their hands, planting seedlings, picking fruits. They learnt which boulders? 

concealed kitchens and stores, hidden wells of rain-water, or shelters to rest. They 
knew when rain was coming by smelling the earth and feeling the wind.

Clambering on sunken roofs, they picked up fallen fruit, pocketed seeds and avoided 
the ant-hills. The long beans, hanging from the small netted posts, were still too 

small. These were all small gifts, grown from rich soil.

Their favourite spot, under the rambutan tree and behind the fruit-drying boulder, 
was unoccupied. Meandering down, they stepped over the scattered, concrete abut-
ments. The concrete blocks were slowly being displaced by the gnarled roots. The 
boulder garden was like this: it was a place that remained loose, real and messy. 

Over days and weeks, Anand had piled a few of the concrete blocks into a low seat. 
One, upturned, was filled with soil making a small private planter, from which 

periwinkles now thrived. 
 

Sunita and Anand peeled rambutans and watched the sun slip below the city.







A walled, experimental 
garden for the trial and export 
of local plant species, manned 
by locals and foreigners who 
occupy the space presently, 
produce a shifting, changing 
space through cycles of plant-
ing, growth and uprooting.  It 
explores the notion of plant-
ing, picnicking, wandering 
and reclining amongst the 
topography as picturesque 
leisure.

Fig 9:  The Boulder Field 



At Fort Canning, the colonial pursuit of cash crops, and the subse-
quent monumentalization of history in the form of memorial gar-
dens has stifled the original productivity of its soil and ground.

When Raffles first landed, he was told the story of the Forbidden 
Hill by the Temenggong. Locals would never set foot on it, he said, 
for it was considered the leisurely gardens of kings. They had once 
lived there and grown fruit-trees in the fertile soil over 500 years 
before.

Fig 10. “Bute Map, Tracing”. 1822. Pre-colonial plantations on Fort Canning Hill



Cordyline fruticosa
3 to 4 m

Manihot esculenta
Cassava 
3-4m

Musa 
Banana
3-7m

Pandanus amaryllifolius
Pandan
1-4.5m

Polyscias balfouriana
Ming aralia
1-2m

Citrus microcarpa
Calamansi
Up to 3m

Garcinia mangostana
Mangosteen
Up to 9m

Nephelium lappaceum
Rambutan
12–20 m

Mangifera spp.
Mango
30–40 m (dwarf, 3-4)

Codiaeum variegatum
Garden croton 
Up to 3m high

Bougainvillea spectabilis
Bougainvillaea
Up to 12m long

Etlingera elatior
Torch ginger
5-6m high

Carica papaya
Papaya
5-10m high

Lawsonia inermis
Henna tree
3-7m

Sansevieria trifasciata
Snake plant
1-2m 

Catharanthus cultivar 
 Rose Periwinkle
1m tall



Raffles, upon learning of the fertility 
of the soil, attempted to capitalize on 
it. An experimental garden of nutmeg 
and pepper cash-crops was planted, 
attempting to turn the hill into a pro-
ductive source of revenue for the 
colony. The foreign crops, however, 
failed to take root, and several years 
later the endeavor was abandoned.

Fig 12.  Nutmeg and Black Pepper cash-crops

Fig 11. Species of fruiting and ornamental
shrubs and trees found in Malay gardens - 
Records from seven historical manuscripts

Manihot esculenta
Cassava 
3-4m

Cocos nucifera
Coconut
Up to 30m

Nephelium lappaceum
Rambutan
12–20 m

Carica papaya
Papaya
5-10m high

Catharanthus cultivar 
 Rose Periwinkle
1m tall





Today, these attempts - together with the other aspects of the site’s long history, such as the 
eponymous fort, barracks and bunkers, have been turned into a series of decorative, com-
memorative garden and museums.

Fig 13. “Journey back in time at new gardens in Fort Canning Park”, 2019, The Straits Times



Raffles HouseReservoir



Fig 14. Section of site today

Ornamental gardens



Hill Street
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1.Gardening kit. Wheelbarrows , trowels, seeds, shears - everything you need to start your own
garden in a corner, or maintain your existing garden, can be found in the storage boulders.

2. Attire. Appropriate gardening clothes are important - don’t soil your good clothes! These can 
also be found in the storage boulders and follies.

3. Transplanting. When transplanting seedlings and saplings from the pot to the earth,
care must be taken to ensure sufficient depth of backfill and support is provided.

4. Soil condition. Check that the soil isn’t already occupied by other growth or nearby plants.
Roots in the soil mean you’re too close - 2-3m distance from larger trees is recommended.

5. Regular maintenence. Apply compost and water regularly to your plant- obtain these
from the follies in the garden. Return often!

6. Other planters. Long beans, brinjals, and other vines and fruiting shrubs may be grown
from the array of nets, fences, and planters across the hill.

1. Picnic mat. Bring a straw picnic mat, or find them in the storage boulder at the hilltop.

2. Food and fruit. Prepare at the kitchen, bring, or pluck them off the trees. Unlike in the rest of
Singapore, harvesting fruits is not illegal here.

3. Storage and containers. Excess fruit should be collected and dried at the lower boulders.

4. Shade.  Many types of shade can be found - under trees, stretched tarp from abutments, or
through attire. In the event of rain, take shelter inside the follies or boulders.

5. Comfort. No limitations on where you can relax - pull abutments to make seats, sit on the 
grass, or lean against trees to your heart’s content.

Leisure: Gardening

Leisure: Picnicking

The Boulder-Fields are a free, open gardening-space, for prospective citizens and locals alike.
Prospective gardeners should keep these following tips in mind.

The gardening and growth on the hill makes it a verdant site to rest after gardening, or simply 
to relax for no reason at all.
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PEOPLE’S CHAMBERS

1 Parliament Pl, Singapore

When they first arrived in Singapore, they had walked along the river, by the walls of the 
Singapore parliament. The shuttered backs of the museums and theatres had been silent 
then. Today, at dusk, they are joined by many others. Some had followed them from the 
Boulder Fields, while others were coming the opposite way from the 8th Bridge, their 

shoes still wet with river-water. Silhouetted, kites danced above in the pinkish-red glow. 

They skip in and out of sight from behind the new People’s Chambers. Moving with the 
crowd, Sunita and Anand descend under the walls. The People’s Chambers is under-

ground but its energy reverberates above ground and to afar. Here, there is a sense of the 
ministers voices in parliament mixing with the rhythms of the buskers in the passage. 

Ahead, the chamber opens up. It fills with echoes, murmurs and voices. From an open 
classroom, a teacher recites a Malay song, and the scattered voices of students follow. 

Sunita and Anand hum along to the familiar tune - they had learnt it by heart. Voices rise 
and fade as they pass the columns. 

Leaning towards the textile sheets, draping over the chamber walls, they hear snatches of 
a conversation here, and fragments of film-dialogue there.  They are still early. Wander-
ing into the water-chamber, they spot a fisherman who has become Anand’s close friend, 
with his family. He has a bucket in hand. They are here to watch the initiation. He waves 
the couple over, and they peel into a quieter garden chamber where seeds are filed and 
withdrawn. The fisherman’s wife describes how it was here, at the heart of the country’s 
democracy, that the national anthem was sung, in public, for the first time. (Her children 

play with the voice-pipes and put up banners.

A bugle sounds, and for a moment, everything stops. Anand and Sunita join the crowd 
filing down towards the recital chamber. They go over the Malay lyrics with each other, 

preparing to sing Majulah Singapura. They are not fluent, but they are earnest and 
confident.

As Parliament adjourns above, the anthem begins. Their collective voices rise into the 
night sky.

Months of leisurely induction are at an end. They pass applauding crowds leaning over 
balustrades, pass through the People’s Chambers, and step into the night air, jubilant as 

new citizens.







The People’s Chambers facilitates the 
learning of national songs in Malay, and 
hosts the initiation ceremony for new citi-
zens. It explores leisure emerging from a 
charged atmosphere of sound: of voice, 
song, music mingling and rising into the 
sky.  

Fig 15:  The People’s Chambers



The monumental, colonial and neocolonial architecture of the parliament and civic 
structures around it imbue it with an air of nationhood and citizenship. It is the heart of 
the country’s democracy. Yet, these structures of national independence, now formal-
ized and dignified, also reflect the loss of intimate connection with a wider Malayan 
region, its traditions and languages, and the playful, noisy, leisurely way we once par-
ticipated in the act of nation building.

When Raffles first landed, the present-day site of the Parliament was the location of 
the Temenggong’s palace - the heart of a sea-town whose history stretched back cen-
turies. 

Fig 16. “Bute Map, Tracing. Raffles landing site and old palace overlaid with present
coast and Parliament house”



Fig 17.  Deserted riverside at the Civic District. 1.National Gallery, former Supreme Court, 2. Parliament House. 3. Victoria Concert
Hall and Theatre, 4. Asian Civilizations Museum

1. 2

 
This site would only increase in its importance through the 20th century as Singapore 
grew and eventually became a fully-independent nation.  In the vicinity one would find 
governmental offices, courthouses, ceremonial parade grounds and monuments. It was 
filled with jubilance of speech and song; a public space.

Today, however, citizen contribution is excised to Speaker’s Corner- a paradoxical space 
dedicated to voicing protest, far removed from the actual space of governance. The river-
side here, by the Parliament walls, is lined with inward-looking museums which occupy 
the old Government quarters - a cold and silent from the lack of human presence.



Fig 17.  Deserted riverside at the Civic District. 1.National Gallery, former Supreme Court, 2. Parliament House. 3. Victoria Concert
Hall and Theatre, 4. Asian Civilizations Museum
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Fig 18.  Manuscript of Majulah Singapura, with solmisasi notation. Zubir Said.
 Composed 1957, modified 1959

On the lawns behind the Parliament House, the National Anthem was sung in 
public for the first time in 1959. Originally the song of the City Council, the 
anthem translates to:

Onward Singapore

Come, fellow Singaporeans
Let us progress towards happiness together
May our noble aspiration bring
Singapore success
Come, let us unite
In a new spirit
Let our voices soar as one
Onward Singapore
Onward Singapore



“What does it mean when someone asks you: "What is your name?"

What do you say when someone asks: "Where do you live?"

These were two questions that artist Chua Mia Tee asked himself in 1959, the year he made this 
painting and also the moment when Singapore gained self-governance from its former colonial mas-
ters. What makes these two questions even more fascinating is that Chua asked them in Malay, the 
language that would soon become Singapore's national language in the hope of uniting different 
ethnic groups through a common Malayan identity.

 In the painting, some Chinese students are seated around a table, learning the national language 
from a Malay teacher. Behind the teacher hangs a blackboard, on which these two basic questions 
about identity and belonging are written. Both questions are so simple but powerful, going to the 
very essence of what it means to belong to a place.”

 Masterpieces from the Gallery,  Dr Cai Heng, 2015



Fig 19. National Language Class, Chua Mia Tee , 1959.

Malay was chosen as the national language of Singapore 
following independence - a symbolic role derived from the 
indigenous population of the region - but also an attempt to 
unite the different ethnic groups under a broader Malayan iden-
tity. 

Painted in the same year as the public debut of Majulah Sin-
gapura, the painting National Language Class by Chua Mia 
Tee- depicts the willingness and enthusiasm of early nation-
hood in the 1950s.  The image harkens back to the shouts down 
corridors, the sounds of raised voices and singing across class-
rooms.

Today, the painting is hung in the old Supreme Court building, 
across the street from the Parliament House.
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1. Posture. Decorum should be observed whenever the anthem is played. Standing at attention is
both a mark of respect, and a means of singing with greater power.

2. Music stand and lyrics. Bring these out before the ceremony!

3.Flag. When the anthem commences, the flag will be raised. Face the flag as you sing.

4. Buntings, banners. Locals who gather to watch the initiation anthem may be called upon
to assist in hanging these up before the ceremony. 

5. Corridors and stairwells. When the anthem begins, all activites are to stop. Singing or waiting
respectfully from corridors and open stairwells in line of sight of the flag is expected.

6. Phones. In a return to a loyalty program early after independence, prospective citizens may dial 2 to 
listen to the anthem.

1. Classroom setting. Join a class with friends or family - a good teacher and a bonded class makes learning a cinch.

2. Conversation. Take any opportunities to exercise your use of the language with locals or with other learners in 
daily life.

3. Notes. Write constantly of new opportunities in Malay.

4. Film. Malay film, found in the Archive, reached a golden era in the 1960s and 70s

5.Books. Textbooks or regular Malay literature for the more advanced may be found in the archive

6. Music. Join in or listen to both contemporary or historical, recorded or live music - it is a highly entertaining
way to learn.

Leisure: Learning Malay

Malay is a language of symbolic, rather than practical value in Singapore.

Leisure: Singing the National Anthem

The Anthem
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