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Images: House 1 & 2 (Film), Ye Thu, 2022 



Exploring ways of representing fluctuations in domestic clutter.
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Sections of House 1
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Using aesthetic of a stickerbook to represet changes in domestic clutter over time





Plan of House 1



Plan of House 2



Satarical drawings -  Parody of HDB Residents Handbook / HDB Residents Handbook (1960)













Collage triptych image representing the documented homes and how they ‘hold space’.







ARCHITECTURAL MANIFESTATION



TTaakkiinngg  UUpp  SSppaaccee                  03/03/2022  
Brief            WIP 
 
In a distant alternate future, the current state of surveillance in Singapore takes on new 
forms. With the onset of global and internal threats, both real and anxiously imagined, 
surveillance in public spaces extends itself into the semi-private spaces of the home (i.e. 
any space visible from the outside) to respond to issues within the domestic realm. Drones 
with cameras attached fly around housing estates, peering through windows and scanning 
spaces of the home and its inhabitants. Privacy is the hefty yet easy price for security in a 
violent new world. 
 
The state invests in face detection systems of today capable of reading human faces and 
bodies and assigning it metrics from age, to mood and even associating it with perceived 
race. What was once a peculiar technological marvel becomes a key tool in safeguarding 
the country’s spaces and people.  
 
The algorithms that read bodies in this way assign metrics by essentializing ethnic or 
racialized attributes. Biodata of its citizens are collected and sorted within the matrix to 
correctly identify its citizens. The small yet vastly diverse group of minority immigrants in 
Singapore become confusing for the algorithms to correctly identify, rendering these 
othered bodies as generic beings or misclassifying them within and outside of the 
algorithmic designation. While flattened and generic, the ‘othered body’ is jarringly different 
and therefore to be monitored closely. 
 

If one can render another body faceless and unrecognizable, if one can pin another 
as subhuman, it becomes easier for one group to establish a position of supremacy 
over another. 

 
In the same way human bodies are read, houses, the bodies of the home are also 
subjected to similar readings. Home-spaces are identified and associated to its owners. 
Similarly ‘othered spaces’ become difficult to read by the algorithm’s normative 
understandings of home-spaces and therefore cannot be categorized. Again, the home-
space is an extension of the body, a different other that needs to be monitored closely.  
 
Glitch: 

“Black people invent ways to create space through rupture. Here, in that disruption, 
with our collective congregation at that trippy and trip-wired crossroad of gender, 
race, and sexuality, one finds the power of the glitch.” 

  
A glitch is an error, a mistake, a failure to function. Within techno-culture, a glitch is part of 
machinic anxiety, an indicator of something having gone wrong. Minority figures and our 
spaces are glitches within the algorithm. Bodies and homes that ccaannnnoott  bbee  aapppplliieedd  wwiitthh  

Initial brief



rraaccee,,    oorr  rreemmaaiinn  iinnddeecciipphheerraabbllee  wwiitthhiinn  aallggoorriitthhmmiicc  aassssiiggnnmmeenntt,,  iiss  aa  bbooddyy  tthhaatt  rreeffuusseess  ttoo  
ppeerrffoorrmm  tthhee  ssccoorree..  TThhiiss  nnoonn--ppeerrffoorrmmaannccee  iiss  aa  gglliittcchh..    
  
The project assumes me as the protagonist – a anxiety-ridden body grappling with 
assimilation and at the same time resistant to this assimilation. I situate myself within one of 
the documented homes (house 2?) and attempt to present the house as one that is clean 
and dissociated of ‘Burmese-ness’ on the façade yet reconcile with this dissociation in 
private spaces.  
 
HHooww  ddooeess  oonnee  pprreesseerrvvee  nnoonn--ppeerrffoorrmmaannccee  wwiitthh  tthhee  ffaaççaaddee  ooff  nnoorrmmaattiivvee  ccoommpplliiaannccee?? How 
can the semi-public spaces of the home be altered to pprreesseenntt  aa  ffaaççaaddee  tthhaatt  iiss  ddeecciipphheerraabbllee  
bbyy  aallggoorriitthhmmss  aass  nnoorrmmaattiivvee? How does this cchhaannggee  tthhee  ccuullttuurree  ooff  rreepprroodduuccttiivvee  aanndd  
pprroodduuccttiivvee  llaabboouurr in the home for minority immigrant communities?  

  
 

 
 

“I commenced to push back against the violence of this unconsented visibility, to 
take control of the eyes on me and how they interpreted my body.” 

 
 
 

 



Our lives often exist in a curated existence - 
how much of one’s room the laptop webcam 
sees and what it sees is within our control. 
Yet the same cannot be said about our flats 
in the high-rise communal living landscape of 
HDB flats. The messiness and complicated 
nature of domestic existence is on full display 
without our consent.



Being Seen - Plan



Seeing - Plan



Being Seen - Plan



Images: Seeing and Being Seen (Film), Ye Thu, 2022 



Curating Views Inwards



Speculative drawing of curating views from outside in



Using architectural plans, sections, 3D drawings to represent views from outside in















This brings me to the last segment of my project – a short film I 
produced. In this film, I document various forms of reproductive 
labour done around flats of other Burmese immigrants that are 
contrasted with scenes of me performing and recreating these 
scenes within the 4x3m bedroom of my flat. Depicted in the 
film, I attach mirrors onto my windows and primarily capture my 
performance through the mirrors’ reflections with the camera never 
leaving beyond the windows. As a conclusion I argue that the 
home-space of the HDB flat as lived and experienced by a minority 
immigrant exists as much through this imagined gaze as it does 
through actual reality. The scenes in the film are to be read as my 
own perception of how others living across, above and below me 
would see me and the space if I were to be praying, cooking, or 
simply just being in the living room, etc; they are not objective, 
calculated, nor precise recreations of potential views inward; they 
are subjective and personal. So far, the project critiques the way in 
which architects visualise and instrumentalise their modes of seeing. 
The way in which the project is filmed departs from the conventions 
of how architecture is usually viewed and imbued with meaning - 
through plans, elevations, sections and perspective drawings that 
are supposed verifications of physical truth and experience that exist 
in isolation from one’s own spatial reading and imagination; again, 
privileging objectivity and architectural tectonics above subjective 
experience and the imagination. The making of the film and the 
capturing of these imagined views challenges both the integrity 
and usefulness of these ways of seeing; and in my opinion, one 
step closer to seeing a faithful representation of the experience that 
perhaps others and I are confronted with living within HDB flats and 
under the policing gaze of Singaporean neighbours.



Filming setup 1



Filming setup 2



Filming setup 3



Stills from film - Introduction and ending



Stills from film - Act 1



Stills from film - Act 2



Stills from film - Act 3




